


Preludija. Gaisma /
Preludium. Light (2011) /9'11”

Zarbrikenes-Kaizerslauternas Vacu Radio filharmoniskais orkestris, dirigents Karels Marks
Sisons / Deutsche Radio Philharmonie Saarbriicken-Kaiserslautern, conductor Karel Mark
Chichon

1. Stigu kvartets Trataka. Point noir /
String Quartet Nr 1 Trataka. Point noir (2012) / 11'07"

Silézijas stigu kvartets / Silesian String Quartet

Om, Lux Aeterna (2012) / 9'51”

Latvijas Radio koris, Agate Burkina (soprans), Gundars Dzilums (bass), dirigents Kaspars
Putnins / Latvian Radio Choir, Agate Burkina (soprano), Gundars Dzilums (bass), conductor
Kaspars Putnins

E(GO), koncerts saksofonam ar orkestri /
E(GO), Concerto for saxophone and orchestra (2012) / 25'09”

Arvids Kazlausks (saksofons), Latvijas Nacionalais simfoniskais orkestris, dirigents Normunds
Sné / Arvydas Kazlauskas (saxophone), Latvian National Symphony orchestra, conductor
Normunds Sné

Postludija. Ledus /
Postludium. Ice (2009) / 13'53”

Latvijas Nacionalais simfoniskais orkestris, dirigents Karels Marks Sisons / Latvian National
Symphony Orchestra, conductor Karel Mark Chichon






Since the beginning of our collaboration | have found Andris Dzenitis to

be the very model of what a contemporary composer should stand for in
our day and age. | regularly perform Andris'music because it has a high
emotional and artistic message. He writes very well for orchestra, which
means that the musicians very quickly understand his structural and musical
intentions. In fact, that is precisely why his music is so successful because the
publicimmediately hears music that reaches their hearts and mind and in so
doing relate to the collective power of the musical experience. Andris is also
deeply committed to helping shape the performance of his works. He has
always been present in rehearsals for all the performances | have given of his
compositions. This commitment to excellence is another reason why it is a
great pleasure to collaborate with him now and indeed in the future.

Karel Mark Chichon,
OBE, Chief Conductor of the Deutsche Radio Philharmonie



I have followed Andris Dzenitis' path in music with great pleasure and genuine
interest. From his first compositions while still a student at the Darzins school,
which were quite unusual for a young composer in their depth and sometimes
even tragedy, to the masterpieces he creates today. His roots are in Latvia, yet
he's participated in European musical processes — in short, Dzenitis has forged
his own way ahead. I'd like to call it a mountain climber's path.

Wishing him strength and endurance,
Péteris Vasks,
Dzenitis' former teacher



RESPONSIBLY REINING IN THE EGO

It's a task full of responsibility to find the right words. At a time that is very important to
me - when | must summarise and offer to you a selection of my works. These works are
lighthouses, road signs and turning points in my creative work over the past few years. I've
had important - maybe even more important - turning points earlier in my career as well.
But they belong to a different story and might, hopefully, some day introduce another
collection of my earlier works.

The flow of time in our lives is conceptually linked. Events, processes, continuity, chains of
causation. Impulses and outcomes. My compositions are links in a chain of causation. They
are autobiographical - purely on the mental level. The observation and documentation of a
certain slice of my life.

Even though I've often been asked WHAT my compositions are about — and despite the
fact that I've tried to find answers to this question that have sometimes probably been
incorrect - I've never been able to provide a clear and unambiguous answer. Nor have |
been able to explain their original idea in programme form. According to an old saying,
music ought to speak for itself, in its own language, on a metaphorical level, without the
intervention of words.

Yes, | give imaginative titles to my compositions. They're the astral body of my work. They're
the meta-form, the idea per se. But the actual course of the composition is abstract in

its essence. It consists of sensations. Aromas. Tastes. Gestures. It is a meditation. And my
process of working is just as abstract and intuitive. It also is a meditation.

| enjoy several things in the composition process. First, it is how the imagination paints —
with sudden, spontaneous strokes of colour and fine lines in the consciousness and
subconsciousness. Ideas for a composition often “arrive” along with a complete palette of
sound-colour, a concept of the work's energetic curve, its depth, its volume, its height, its
anticipated threshold of pain or level of endorphins. Then, the beautiful and uncontrollable
unpredictability of the composition's birth and all of the unexpected surprises it entails.



If I knew the exact structure of a composition before its creation - if | could spread out

all of the necessary levers, screws, framework elements, chains and design elements

and all I then needed to do was figure out how to put it all together - composing music
would most likely seem as predictable and mechanic to me as working in a factory or
bureaucratic office. If that were the case, | wouldn't even be composing music. Instead, I'd
go off somewhere in silence to breathe the refreshing sea and forest air, without which |
cannot imagine living.

Maybe nowadays, when most composers are trying to create their own unique sound and
new concepts and systems for the organisation of musical parameters, such an intuitive
approach to the creative process might seem romantically naive. Maybe. But I'm not
ashamed of it. My tools, however, include the broad and complicated structures of the
subconscious, and the rules I've mastered, the knowledge I've acquired. | use them to
create my works. Each one is different.

There are the unnamed and unconditional nature scenes — Preludium. Light and
Postludium. Ice - which are visions of nature's power and beauty without the presence

of humans, with no semiotic system that must be deciphered. Landscapes with no
explanations. They express only that | wish to see in them the procreating strength of the
sunrise or the endless levelness and estrangement of the sea.

There is the fixation of the depths of my subconsciousness during meditation in
Trataka. Point noir, observing how the peace and quiet expected as the result of
concentration and the conscious cleansing of the consciousness is overtaken by
destructive, chaotic and frightening thoughts. It's the intense concentration of one
sound, like drops of condensation soaking into parched soil. A sense of peace arrives
when it is least expected. (The antipode to this quartet, the Second String Quartet
Amrita, was also created in 2011, and the Third String Quartet Introversion and Farewell
was created in 2014.)

There are the searches for unity in voices and in the various cultures of our fragmented
world in Om, Lux Aeterna. Does not the Vedic mantra Param Jyoti speak of the same thing
as the Christian Lux Aeterna?

There are also observations of ego-centrism and unity in the saxophone concerto E(GO),
in which the traditional relationship between soloist and orchestra so typical of this genre
puts the individual in opposition to the crowd. Through battle and competition they



search for the non-existent outlet. My outlet is the conceptual search for unity. The pushing
out of ego-centrism. E-GO — go away, merge together, unite! Isn't the dominance of the
ego at the root of all problems and the cause of unimaginable destructive consequences?

Music does not live by itself

Itis not only these works that are lighthouses and road signs, but also those who play
them. These people, whom | am happy to have met, to have learned from, to have gained
inspiration from. | am happy that — thanks to them — my music lives.

Conductor Normunds Sné&, who has always believed in my music and has conducted five
of my six instrumental concertos. Including E(GO). And Arvydas Kazlauskas — a patriot of
his instrument, for whom the saxophone is an extension of his body and spirit. Thanks to
a virtual journey together with him, I have come to know this instrument in all its depths
and aspects. | am glad that it was precisely Kazlauskas who wished that | dedicate a new
concerto to him, using several saxophones: the soprano, alto and baritone.

The Silesian String Quartet — legendary messengers of contemporary music from Poland
who provided me with unforgettable moments during the performance of my First String
Quartet Trataka. Point noir at the Warsaw Autumn festival in 2013.

The Latvian National Symphony Orchestra, whom | wish to thank for the opportunity

of hearing my constructions of sound, for the encouragement to create them, for the
opportunity to learn from my mistakes. Because the only way to really learn how to write
for orchestra is to experience live the orchestral textures one has composed. No book - and
not even other composers' experience — can teach that to a composer so directly.

And finally, I thank conductor Karel Mark Chichon, my musical advocate at home and
abroad. Thanks to his love for my symphonic works and their musical language, thanks to
his commissions, my works have been performed not only in Latvia but also at the Berlin
Philharmonic with the Berlin Symphony Orchestra, at Amsterdam's Concertgebouw with
the Netherlands Radio Philharmonic Orchestra, at Brussels' Bozar with the Belgian National
Symphony Orchestra and twice in Saarbriicken with the Saarbriicken-Kaiserslautern
German Radio Philharmonic.



And more...

I still clearly remember the day | took a walk with my mother past the sentimental wooden
buildings and through the narrow streets of the Pardaugava suburb in Riga. | asked her,
“What's that building?”“A music school,” she answered. And right then and there | decided
to study at that school.

I remember how the school smelled, the palms and rubber plants in the piano classroom,
the concrete-tiled floors... My first serious lessons in composition, which continued in

the apartment of my teacher Marina Gribincika — she locked me in the room to force me
to figure out how to solve some problematic part of a composition that had come to a
standstill due to my own laziness. All further continuity began then and there.

| could tell much more. Because, like silence, warm and personal memories are much more
important than a list of festivals, competitions and awards. At least to me. In this moment,
when | wished to string my words together so very responsibly.

Andris Dzenitis
Spring, 2015



20009. Postlidija. Ledus / Postludium. Ice

In the summer of 2007, following a commission from the Latvian National Opera, several years of work began

on the full-length opera Dauka, which premiéred in September 2012.“Postludium. Ice is both a postlude to this
opera and serves as a framework for the entire work by making use of its main thematic and symbolic motifs: the
warmth of motherly love, the blissful majesty of nature, dull inability and lack of desire to listen to those around

us. The opera finale was conceived as a monologue with no text - like the point at which the variety of hues and
temperatures of the sea are recorded, all the way to the enticingly fragile covering of ice that leads to the unknown
and unanswerable. Like a benchmark of human spiritual growth. Dauka's path as ecstasy and tragedy.”

Postludium. Ice was nominated for the Latvian Great Music Award in 2009, it won the Latvian Radio 3 Klasika
award for best new composition of 2009, and it also won the Diena Annual Culture Award in 2010. The work was
commissioned by the Latvian National Symphony Orchestra and premiered on September 25, 2009, during the
opening concert of the orchestra's concert season with Karel Mark Chichon as the orchestra's chief conductor at
that time.

2011. Prelidija. Gaisma / Preludium. Light

The Latvian National Symphony Orchestra and conductor Karel Mark Chichon closed their 2011 concert season
with this work. “Even though the title of the work Preludium. Light corresponds with the symphonic work
Postludium. Ice, the two have little else in common. Except for the fact that both are pantheistic landscapes
without text, without the presence of humans. Preludium. Lightis a scene of a sunrise. Far from civilisation, early
in the morning, awaiting the first glow of light on the horizon, enjoying the heavens fill with the energy, warmth
and life of sunlight, which transforms the mystique of night into the reality of day. The prelude as a genre is a kind
of introduction..”

2011. Trataka. Point noir

This work, dedicated to the Sinfonietta Riga String quartet, was commissioned by the Estonian Music Days 2011
festival. At the centre of the opus is the idea of trataka (Sanskrit trataka = look, gaze), the practice of staring at an
object. It is an exercise used in yoga that develops the concentration, strengthens the eyes and stimulates the
sixth chakra (ajna, between the eyebrows). In the first stage of trataka, the practitioner fixes his/her attention on
ayantra symbol such as Om, a black dot or the image of a deity. While staring at the object, the practitioner pays
attention to every thought and feeling brought about by the object and then lets them go, allowing the mind

to fully connect with the symbol. In the second stage, the practitioner stares at a candle flame. The third stage -
trataka focussed on the sun or one's own image in a mirror - is considered extremely powerful but also dangerous
and is not recommended without the guidance of a guru.

“The electrified mind. Wandering pupils. Wave after wave. The falsehood following a supposed truth. A mirror
within a mirror. Words, syllables, letters — hanging, logical and scattered, above over-grown paths. Silence after
silence.

“The work is, possibly, controversial to the understanding of trataka theory and practice. It is simultaneously also
an attempt to escape the labyrinths of the mind that have been electrified by the insane tempo of contemporary



life and are overloaded with unending options of truth and falsehood. The composition is a concentration on
the strength created by one sound (C at the beginning; D and G at the end) that, influenced by chaotic forces,
wanders away from these points for shorter or longer periods of time.”

2012. Om, Lux Aeterna

This composition is dedicated to the Latvian Radio Choir and premiered in the summer of 2012."Here I've gone
the way of democratic multiculturalism, trying to prove again and again that everything is one, and one is
everything. There is no difference or isolation between us, between our worlds. We all live together, under one
sky.

“The composition makes use of three related texts: the Classical Latin Lux Auterna, the classic Buddhist mantra to
eternal light and the Vedic mantra to eternal light, which is written in Tantric seed syllables. That the very sound
of a word also embodies its essence, content and meaning is a phenomenon that is not found in contemporary
descriptive languages.

“Solfeggio frequencies have been used towards the end of the composition which, according to several
controversial studies, correspond with the vibrations of a person's energy centres.”

2012.E(GO)

Concerto for saxophone and orchestra premiéred at the Grand Concert of Latvian Symphonic Music in January
2014. It received the Latvian Radio 3 Klasika award for best new composition as well as the 2014 Latvian Great
Music Award in the same category.“One of a person's primary wishes is a longing for happiness, and this is
most often achieved by letting go of one's ego. Therefore, with this concerto | symbolically invite everyone

to experience this process. 'Ego, go away!' The concerto begins with the saxophone “battling” the orchestra,
but gradually it is integrated into the texture of the orchestra. Being together is the most important thing, not
contradictions. In this composition | continue the idea of duality that I've begun in previous works, namely, the
instrument and orchestra as parallel and independent yet simultaneously united forces.”



Arvydas Kazlauskas is one of the leading saxophone players in Latvia. He does not limit himself to classical
repertoire and is always up for unexpected collaborations with musicians representing other genres. Kazlauskas'
playing has been characterised as one of exceptionally high qualities in sound, articulation and emotional nuance.
Born in Vilnius, Lithuania, Kazlauskas graduated from the Jazeps Vitols Latvian Academy of Music in Riga. He

also studied with Johannes Ernst at the University for Arts in Berlin and has attended masterclasses with Arno
Bornkamp, Claude Delangle, Vincent David and others. He was a member of the Riga Saxophone Quartet from 2006
to 2013. Kazlauskas has performed as a soloist with the Latvian National Symphony Orchestra, the Latvian State
Chamber Orchestra Sinfonietta Riga, the Professional Symphonic Band Riga, the Orchestra Sinfonia Concertante and
the Lithuanian State Symphony Orchestra. He has performed as a chamber musician or soloist in Poland, Lithuania,
Norway, United Kingdom, Germany, Israel, Italy, Ireland, Romania and Bulgaria.

The Silesian String Quartet is one of Poland’s leading chamber ensembles. It was formed in 1978 by graduates of
Karol Szymanowski Academy of Music in Katowice. In its early years, its members developed their abilities under the
supervision of musicians from such quartets as LaSalle, Amadeus, Juilliard, Smetana and Alban Berg. The quartet has
played at festivals throughout most of the world and has won many awards, both for its concert activities and CD
recordings. The extensive discography of the Quartet includes music from many different periods, with particular
emphasis on Polish music from the last three decades. Its repertoire comprises more than 300 compositions, and
about two thirds of the total are contemporary music scores.

Deutsche Radio Philharmonie Saarbriicken-Kaiserslautern is the most recently formed German radio
symphony orchestra. Created in 2007 following the merger of the Saarbriicken Radio Symphony Orchestra (SR)
and the Radio Orchestra Kaiserslautern (SWR), the orchestra has quickly made a name for itself and earned its place
among the renowned German radio orchestras. Besides vocal pieces, programme highlights include the classical-
romantic repertoire as well as music from the 20th and 21st centuries. Commissioned works and German first
performances by Andris Dzenitis, Dai Fujikura, Philippe Manoury, Robert HP Platz, Erkki-Sven Tiitir and Xiaogang Ye
extend the repertoire to contemporary orchestral works.

The Latvian National Symphony Orchestra is the largest and most important orchestra in Latvia. Its rich history
stretches back to 1926, when the orchestra was founded as the Latvian Radio Orchestra. Today, the orchestra
regularly performs concerts, débuts Latvian contemporary music, participates in radio and television broadcasts
and makes recordings.

From 2009 to 2013, Karel Mark Chichon served as the chief conductor and artistic director of the LNSO. Since 2014
the chief conductor is Andris Poga. The LNSO has performed to great critical acclaim in many European countries.

The Latvian Radio Choir (1940) ranks among the best chamber choirs in Europe. Due to its refined musical taste,
intelligence and unique rich sound ranging from crystal clarity to orchestral fullness to the surpassing of human
vocal boundaries, the choir has become a special brand on the global map of choral music. Two conductors have
worked with the choir since 1992: its artistic director and chief conductor Sigvards Klava and conductor Kaspars



Putnins. The Latvian Radio Choir has performed in many countries around the world, has participated in prestigious
global music festivals and has performed in renowned concert halls in Europe, the United States and Australia. The
choir’s achievements have been captured on more than forty recordings, including compact discs released by such
companies as ECM, Ondine, Naive, Hyperion Records and Gavin Bryars Records. The Latvian Radio Choir has won the
Latvian Great Music Award multiple times.

Karel Mark Chichon studied at the London Royal Academy of Music and was then the assistant to Giuseppe
Sinopoli and Valery Gergiev. In recognition for his services to music, Chichon has been made Officer of the British
Empire by Queen Elizabeth II. Since September 2011, Chichon has been Principal Conductor of the German Radio
Philharmonic Orchestra. His previous positions include Principal Conductor and Creative Director of the Latvian
National Symphony Orchestra (2009-2012) and Principal Conductor of the Graz Symphony Orchestra (2006-2009).
Chichon regularly makes guest appearances at leading European opera houses and also works with orchestras such
as the Vienna Symphony Orchestra, the Amsterdam Concertgebouw Orchestra, the London Symphony Orchestra,
the Vienna Radio Symphony Orchestra, the Berlin Radio Symphony Orchestra and others.

Kaspars Putnins has worked with the Latvian Radio Choir since 1992. He studied at the Latvian Academy of Music
and the Guildhall School of Music and Drama in London. In 1994, Putnins founded the Latvian Radio Choir Chamber
Singers, an ensemble of twelve soloists who perform a wide repertoire of twentieth-century music. From 2005
through 2008, Putnins was the chief conductor of the Estonian National Men’s Choir. He has also collaborated as a
guest conductor with several leading European choirs, including the RIAS Kammerchor in Germany, the Flemish
Radio Choir in Belgium, the Estonian Philharmonic Chamber Choir, the SWR Vokalensemble Stuttgart in Germany
and the NDR Kammerchor in Germany. Putnins received the Latvian Great Music Award in 1998 and the Latvian
Cabinet of Ministers Award in 2000.

Normunds Sné has been the artistic director and chief conductor of the Sinfonietta Riga State chamber orchestra
since its foundation in 2006. He is one of the most ardent proponents of contemporary music in Latvia in his work
both as an oboist and as a conductor. Sné studied conducting with Imants Resnis and has attended masterclasses
with Jorma Panula and Yuri Simonov. Sné has worked with the Latvian National Symphony Orchestra, the Liepaja
Symphony Orchestra and the Latvian National Opera. He has conducted music for more than twenty recordings,
released by such companies as ECM, BIS, MBG/Connifer and Wergo. Sné has performed concerts in Australia, Austria,
Denmark, France, Italy, Japan, Russia, Great Britain, the Netherlands, Norway, Finland, Spain, Switzerland, Germany
and Sweden. Sné has won the Latvian Great Music Award a total of six times and is an officer of the Order of the
Three Stars.



ANDRIS DZENITIS (1978)

feels most at home with large-format compositions, both in terms of time and composition, in which
he can take his time and fully enjoy the limitless possibilities of colour available with an orchestra and
the many varied choral voicings, thereby surrendering to an unhurried flow of time and sequentially
presented message. His musical language is at once contemporary and romantic, very expressive and
yet reserved and contemplative. Dzenitis' works are an essential part of Latvian concert life, but they
have also gained wide international resonance and are regularly performed at significant festivals
abroad, such as Warsaw Autumn (1997, 2013), Gaida (1998, 2002) in Vilnius, Berlin's MaerzMusik
(2003), Nyyd 2003 in Tallinn, several Aréna new music festivals in Riga, Bergen Music Festival 2005,
Klangspuren Schwaz 2005, Time of Music in Viitasaari (2006), ISCM World Music Days 2007 in Hong
Kong, Estonian Music Days 2011, Tallinn Music Week (2011), Musica Viva (2012), and many others.
Dzenitis' works have been included in the repertoires of Latvia's most renowned ensembles - the
Latvian Radio Choir, the State Choir Latvija, the Latvian National Symphony Orchestra, Rigas
Kamermaziki, Sinfonietta Riga, the Liepaja Symphony Orchestra, Riga Professional Symphonic Band,
Altera Veritas and others — as well as those of leading ensembles and musicians abroad, including
Kroumata Percussion Ensemble (Sweden), the Silesian String Quartet (Poland), Paragon Ensemble
(Scotland), Pierrot Lunaire Ensemble Wien, Caput (Iceland), GAM (Russia), the Deutsche Radio
Philharmonie Saarbriicken-Kaiserslautern, the Berlin Radio Symphony Orchestra, the National
Symphony Orchestra of Belgium and the Netherlands Radio Symphony Orchestra under Karel Mark
Chichon, and Ensemble Modern Frankfurt with conductors Péter E6tvos, Anu Tali and Clemens Heil.

Dzenitis has studied composition with Péteris Vasks and Péteris Plakidis in Riga, with Kurt Schwertsik
in Vienna and also with Osvaldas Balakauskas in Vilnius, where he earned his master's degree in
2003. He has continued his education in master classes led by, among others, Magnus Lindberg, Pér
Lindgren and Bent Sgrensen. Since 2002, he has organised the biennial International Workshop for
Young Composers in Latvia, which draws students as well as experienced teachers from around the
world. Education is an important aspect of Dzenitis' work, but he is also an active music writer and
critic. Since 2013, Dzenitis' deep, rich voice is regularly heard on Latvian Radio 3 Klasika.

Dzenitis received the AKKA/LAA Copyright Infinity Award in 2003 and 2014, and in 2006 he placed
first in the international P. Jurgenson Competition of Young Composers in Moscow. He received
Latvia's highest award in music — the Latvian Great Music Award — in 2006 for his vocal symphonic
work Fides. Spes. Caritas and again in 2014 for his Concerto for saxophone and orchestra E(GO). Other
compositions by Dzenitis have regularly been nominated for the Latvian Great Music Award as well as
the Diena Annual Culture Award.



AR ATBILDIBU PAR EGO SAVALDISANU

Atbildigi vardi. Bridi, kur§ man seviski batisks — apkopojot un jlsu uzmanibai piedavajot manu
skandarbu izlasi. Sie darbi ir bakas, cela Zimes, pagrieziena punkti mana pédéjo gadu rado3aja
darba. Butiski, varbut pat vél batiskaki pagrieziena punkti ir bijusi ari ieprieks. Tomér tas bas jau
cits stasts un kadreiz nakotné, cerams, - cits, senak tapusu skandarbu ierakstu komplekts.

Masu dzives laika pladums ir konceptuali vienots. Norises, procesi, to secigums, célonsakaribu
kédes. lerosmes un sekas. Manas kompozicijas ir célonsakaribu kédes posmi. Tas ir autobiografiskas.
Mentala limeni un tikai. Noteikta dzives laika nogriezna sajatu vérojums un dokumentacija.

Lai arf man biezi ir vaicats, un esmu pat méginajis meklét atbildes, dazkart drosi vien kjadainas,
uz jautadjumu - PAR KO ir mani darbi — nekad neesmu spéjis skaidri un neparprotami atbildét.
Vai izskaidrot $o darbu saturisko ieceri programmatiski. Sena patiesiba tacu vésta, ka mazikai
vajadzétu runat pasai sava valoda, metafiziska limeni, bez vardu starpniecibas.

Ja, maniem darbiem ir télaini nosaukumi. Tas ir to astralais kermenis. Ta ir to metaforma, doma,
ideja per se. Bet pats darba ritums sava batiba ir abstrakts. Tas ir sajatas. Smarzas. Garsas. Zesti. Ta ir
meditacija. Tikpat abstrakts un sajatu vadits man ir pats darba process. Ari — meditacija.

Baudu komponét man sagada vairakas lietas. Vispirms ta ir iztéles gleznieciba - péksni, spontani
krasu triepieni un smalkas linijas apzina un zemapzina. Skandarba idejas nereti "ierodas” reizé
ar visu skankrasu paleti, priek3statu par darba energétisko likni, ta dzilumu, apjomu, augstumu,
paredzamo sapju sliek$na vai laimes hormonu limeni. Tad - darba dzim3anas skaista, nevaldama
neparedzamiba ar visiem tas negaiditajiem pavérsieniem.

Ja skandarba uzblve man batu pilniba zinama jau pirms ta radisanas, ja sava prieksa varétu
izklat visas nepiecieSsamas sviras, skraves, karkasa elementus, pievadkédes un dizaina elementus,
un vienigais atrisinamais jautajums batu - ka to visu pareizi savienot - visdrizak man muazikas
radisana skistu tikpat iepriekSparedzama un mehaniska darbiba ka darbs rapnica vai birokrata
cellé. Un es ar muzikas komponésanu nemaz nenodarbotos, bet gan dotos piepildita klusuma
elpot tvirto jaras un meza gaisu, bez kura mana dzive nav iedoméajama.

Varbut Sodien, kad teju katrs komponists censas radit savu unikalu skanu un citu mazikas
parametru organizésanas koncepciju un sistému, tik |oti intuitiva pieeja radosajam procesam var



$kist romantiski naiva. Varbuat. No ta nekaunos. Tomér eksisté plasas un sarezgitas zemapzinas
strukturas, noteikumi, zinasanas - mani darbariki. Tos izmantoju, lai raditu savus opusus. Katru —
atskirigu.

Ir bezvardu un beznosacijumu dabas ainavas - Prelidija. Gaisma un Posladija. Ledus — dabas
spéka un skaistuma vizijas bez cilvéka klatbatnes, bez sifréjamas semiotiskas sistémas.
Ainavas arpus un bez paskaidrojumiem. J3, ir tikai tik daudz pateikts, ka pats tajas vélos
ieraudzit saullékta dzemdinosas energijas spéku vai jaras bezgaligo lidzenumu un
atsvesinatibu.

Ir savu zemapzinas dzilu procesu fiksacija meditacijas procesa Trataka. Point noir, vérojot ka
koncentracijas un apzinatas apzinas attirisanas gaita gaidita miera un klusuma vieta parnem
destruktivas, haotiskas un biedéjosas domas. Ta ir intensiva vienas skanas koncentrésana,

ka savacot kondensata lases izkaltusa zemé. Miers iestajas tad, kad tas vismazak tiek gaidits.
(Taja pasa 2011. gada top ari si kvarteta antipods, Otrais stigu kvartets Amrita, bet 2014.
gada - emocionali iekSupveérstais Tresais stigu kvartets Introversija un atvadas).

Ir vienotibas mekléjumi balsis un dazadas muisu saskeltas zemeslodes kultiras Om, Lux Aeterna.
Vai gan védiska Param Jyoti mantra nevésta tiesi to pasu ko kristigais Lux Aeterna teksts?

Ir ari egocentrisma un vienotibas vérojumi saksofona koncerta E(GO) - ar tradicionalajam
koncertzanram raksturigajam solista un orkestra attiecibu lomam, pretsatot individu palim.
Cina un konkurencé mekléjot neesosu izeju. Mana izeja ir konceptuals vienotibas mekl&jums.
Egocentrisma izstumsana. E-GO - aizej, saplisti, savienojies! Vai gan ego dominance nav pilnigi
visu problému célonis ar neiedomajami graujosam sekam?

Mazika pati nedzivo

Bakas, cela zimes ir ne tikai Sie darbi, bet ari to atskanotaji. Personibas, kuram esmu pateicigs,
ka esmu vinus saticis, no viniem macijies, guvis iedvesmu. Esmu laimigs, ka pateicoties viniem
mana muzika dzivo.

Dirigents Normunds Sné, kurs vienmér ticéjis manai mazikai un ir dirigéjis piecus no manu
sesu instrumentalo koncertu atskanojumiem. Ari £(GO). Kopa ar Arvidu Kazlausku - sava
instrumenta patriotu, kuram saksofons ir vina kermena un gara paplasinajums. Pateicoties
virtualajam celojumam kopa ar vinu, 3o instrumentu esmu iepazinis dzili un daudzveidigi.
Esmu pateicigs, ka tiesi Arvids vélgjas, lai vinam veltu jaunu koncertzanra opusu, izmantojot
vairakus - soprana, alta un baritona - saksofonus.



Legendarie laikmetigas mazikas véstnesi no Polijas — Silézijas kvartets, kas sagadaja
neaizmirstamus mirk|lus mana Pirma stigu kvarteta Trataka. Point noir atskanojuma festivala
Varsavas rudens 2013. gada.

Latvijas Nacionalais simfoniskais orkestris, kuram pateicos par iespé&ju dzirdét savas skanu
celtnes. Par rosinajumu tas radit, par sniegto iespéju macities no savam kladam. Jo pasa
veidotas orkestra faktaras pieredzésana dziva skanas plisma patiesiba ir vieniga iespé&ja apgat
orkestra rakstibu. Neviena macibu gramata, pat ne citu komponistu pieredze to neiemaca tik
nepastarpinati.

Un visbeidzot - pateiciba dirigentam Karelam Markam Sisonam — manas mzikas advokatam
pasaulé. Pateicoties vina milestibai pret maniem simfoniskajiem darbiem un to muazikas
valodu, vina pasatinati, tie skanéjusi ne tikai dzimtené, bet ari Berlines filharmonija ar Berlines
Radio simfonisko orkestri, Amsterdamas Concertgebouw ar Niderlandes Radio filharmonisko
orkestri, Briseles Bozaar ar Belgijas Nacionalo simfonisko orkestri, un divkart — ar Zarbrikenes
Keizerslauternas Vacu Radio filharmonisko orkestri Zarbrikené.

Unvel...

Skaidri atceros to dienu, kad, kopa ar mammu pastaigajoties pa sentimenta pilnajam koka
Pardaugavas ielinam, pajautaju: “Kas ta par éku? - “Muzikas skola’, sanému atbildi. Un es
topasubrid izlému taja macities.

Atceros skolas smarzu, klavieru klases palmas un gumijkokus, betona kvadratflizu gridas. ..
Pirmas nopietnas kompozicijas stundas, kuras turpinajas ari manas skolotajas Marinas Gribincikas
dzivokli, ieslédzot mani aiz atslégas, lai pats saviem spékiem tieku gala ar kadu problematisku
vietu slinkuma “apturétaja” kompozicija. Visa talaka secigums sakas 3aja vieta.

Daudz batu ko stastit. Siltas un personiskas atminas tapat ka klusésana ir daudz svarigakas par
festivalu, konkursu, apbalvojumu uzskaitisanu. Vismaz man. Saja bridi, kad vardus vélgjos virknét
atbildigi.

Andris Dzenitis

2015. gada pavasari



2009. Postlidija. Ledus

2007. gada vasara péc Latvijas Nacionalas operas pasutijuma aizakas vairaku gadu darbs pie pilnmetrazas
operas Dauka, kas pirmizradi piedzivoja 2012. gada septembri. "Postlidija. Ledus ir gan operas pécvards,

gan tas ietvars, kura izmantoti galvenie tematiskie materiali un simboliskie vadmotivi: matiskas milestibas
beznosacijuma siltums, dabas svétlaimigais majestatiskums, trula nespéja un nevélésanas sadzirdét un saredzét
lidzcilvékus. Operas finals izskan ka bezvardu monologs. Ka punkts, kura fikséta jaras nokrasu un temperataru
dazadiba - lidz pat vilinosi trauslajam ledus vakam, kurs ved pie nezinama, neatbildama. Ka cilvéka gara
izaugsmes simbols. Dulla Daukas cel$ ka ekstaze un tragédija.

Skandarbs tika nominéts Lielajai mazikas balvai 2009, tas tika atzits par Latvijas Radio 3 Klasika 2009. gada
jaundarbu, un ieguva laikraksta Diena Gada balvu kultara (2010). Opuss ir Latvijas Nacionala Simfoniska
orkestra pasatinajuma darbs, pirmatskanojumu tas piedzivoja 2009. gada 25. septembri orkestra sezonas
atklasanas koncerta, dirigéjot toreizéjam orkestra galvenajam dirigentam Karelam Markam Sionam.

2011. Preladija. Gaisma

Ar 30 opusu Latvijas Nacionalais simfoniskais orkestris un dirigents Karels Marks Sisons noslédza 2011. gada
koncertsezonu.“Lai ari skandarba nosaukums Prelidija. Gaisma (2011) sasaucas ar simfonisko opusu Postladija.
Ledus, saturiski Siem opusiem nav neka kopéja. Ja nu vienigi tas, ka tie abi ir panteistiskas ainavas bez vardiem,
bez cilvéka klatbatnes. Prelidija. Gaisma ir saullékta ainava. Talu prom no civilizacijas, agra rita stunda sagaidot
pirmo gaismas atblazmu pie apvarsna, izbaudot debesu pieliesanos ar saules staru spéku, siltumu, dzivibas
energiju, kas nakts mistiku parvérs dienas realitaté. PrelGdija ka Zanrs ir kaut ka ievads...”

2011. Trataka. Point noir

Sinfonietta Riga stigu kvartetam veltitais opuss tapa ka festivala Igaunu Mazikas dienas 2011 pasatinajuma
darbs. Opusa pamata ir ideja par trataku (Sanskrita - trataka — skatities, vérot) — kada aréja objekta vérosanas
praksi. Ka vingrinajums, kas attista koncentraciju, nostiprina acis un stimulé sesto - Adzna cakru starp uzacim,
ta tiek lietota jogas praksé. Pirmaja fazé praktizétajs fiksé savu uzmanibu uz jantras simbolu, pieméram, Om,
vai melnu punktu, vai kadas dievibas attélu. Lakojas uz to, pievérsot uzmanibu katrai domai un sajatai, ko tie
izraisa, un laujot tam iet, prata pilniba savienojoties ar izvéléto simbolu. Otra faze ir sveces liesmas vérosana.
Tresa faze - trataka uz sauli vai pasa spogulattélu ir atzita ka arkartigi spéciga, tacu bez Guru uzraudzibas
bistama prakse.

"Elektrizéts prats. Klejojosas acu zilites. Vilnis péc vilna. Nepatiesiba péc iedomatas patiesibas. Spogulis spoguli.
Vardi, zilbes, burti — logiski un izkaisiti karajas virs aizaugusam takam. Klusums péc klusuma.

Skandarbs, iespéjams, ir kontraversals tratakas teorijas un prakses izpratnei. Vienlaikus tas ir méginajums izbégt
no 3odienas vajpratiga tempa elektrizétajiem prata labirintiem, kas parladéti ar nebeidzamam patiesibas

un nepatiesibas iesp&jam. Skandarbs ir koncentrésanas uz vienas skanas radito spéku (C sakuma, D un G -
nosléguma), haotisku spéku ietekmé uz isakiem vai garakiem posmiem aizklistot no siem punktiem.



2012. Om, Lux Aeterna

Darbs veltits Latvijas Radio korim un pirmatskanots 2012. gada vasara. "Te esmu gajis demokratiska
multikulturalisma celu, atkal un atkal méginot pieradit, ka viss ir viens, un viens ir viss. Misu starpa, masu
pasaulés nav atskiribas un atskirtibas. Dzivojam tacu visi kopa — zem vienam debesim.

Skandarba izmantoti tris radniecigi teksti — klasiskais latinu Lux Aeterna, klasiska budistu mantra mazigajai
gaismai, ka ari védiska mantra mazigajai gaismai, kas rakstita tantriskajas pirmzilbés. Masdienu aprakstoso
valodu konteksta tas ir nesastopams fenomens, kad pasas skanas, to skangjums iemieso ari to batibu, saturu
un jégu.

Nosléguma izmantotas ta saucamas solfedzo frekvences, kas, saskana ar daziem stridigiem pétijumiem, atbilst
masu energétisko centru vibracijam.”

2012. E(GO)

Koncerts saksofonam ar orkestri pirmatskanots Latviesu simfoniskas muzikas lielkoncerta 2014. gada janvari,
tas atzits par Gada jaundarbu gan Latvijas Radio 3 Klasika gada notikumu izvértéjuma, gan sanémis Lielo
Mazikas balvu 2014 3ai pasa — Gada jaundarba kategorija. "Viena no cilvéka primarajam vélmém ir ilgas péc
laimes, un visbiezak ta sasniedzama, atbrivojoties no sava ego. Tapéc koncerta simboliski aicinu izdzivot

30 procesu. “Ego, go!” jeb “Ego, ej projam!”. Ja koncerta sakuma saksofons “cina” ar orkestri dodas viens, tad
pakapeniski tas integréjas orkestra faktara. Vértigaka ir kopa bisana, ne pretrunas. Skandarba turpinu manos
iepriekséjos instrumentalajos koncertos aizsakto dualitates ideju — instruments un orkestris ka paraléli,
neatkarigi, bet tai pasa laika — vienoti spéki”.



Arvids Kazlausks ir viens no Latvijas labakajiem saksofonistiem. Vina intereses neaprobezojas vien ar klasisko
repertuaru, bet vins labprat eksperimenté kopa ar citu Zanru mazikiem. Arvida Kazlauska spéli raksturo skanas,
artikulacijas un emocionalo nokrasu ipasa kvalitate. Vilna dzimusais Arvids Kazlauskis saksofona spéli apguva gan
Jazepa Vitola Latvijas Mazikas Akadémija, gan Berlines Makslu Augstskola pie Johanesa Ernsta. Vins piedalijies Arno
Bornkampa, Kloda Delongla, Vensana Davida u. c. meistarklasés. 2006.-2013. gada vins spéléja Rigas saksofonu
kvarteta. Solista amplua Arvids Kazlausks sadarbojies ar Latvijas Nacionalo simfonisko orkestri, Valsts kamerorkestri
Sinfonietta Riga, Profesionalo putéju orkestri Riga, orkestri Sinfonia Concertante un Lietuvas Valsts simfonisko
orkestri. Kameransamb]u sastava vai ka solists vins ir muzicéjis Polija, Lietuva, Norvégija, Lielbritanija, Vacija, |zraéla,
Italija, Irija, Rumanija un Bulgarija.

Silézijas Stigu kvartets ir viens no vadosajiem Polijas kameransambliem. 1978.gada to dibinaja Katovices Karola
Simanovska Mazikas akadémijas absolventi. Ta darbibas sakumposma kvarteta dalibnieki meistaribu slipéja
pasaulslaveno LaSalle, Amadeus, Juilliard, Smetanas un Albana Berga kvartetu maziku vadiba. Silézijas stigu kvartets
ir piedalijies neskaitamos festivalos visa pasaulg, ir daudzu apbalvojumu ieguvéjs gan par koncertdabibu, gan

CD ieskanojumiem. Kvarteta plasaja ierakstu klasta parstavéta visdazadako laikmetu mazika, tomér ipasa vieta ir
ieradita visjaunakajai polu muzikai. Kvarteta repertuara ir ap 300 partitru, no tam vairak neka divas tresdalas ir
laikmetigas mazikas paraugi.

Zarbrikenes Kaizerlslauternas Vacu Radio Filharmoniskais orkestris ir visjaunakais radio orkestris Vacija.
Tas radas 2007. gada, apvienojot Zarbrikenes Radio (SR) simfonisko orkestri un Kaizerlslauternas Radio (SWR)
orkestri, un atri vien ieguva atpazistamibu un labu slavu vadoso Vacijas radio orkestru vida. Orkestra repertuara
ir ne tikai klasiski romantiska mazika un vokali simfoniskie opusi, bet ari 20. un 21.gadsimta tapusi darbi, to
vidd komponistiem Andrim Dzenitim, Dai Fujikuram, Filipam Manuri, Robertam HP Placam, Erki-Svenam Tiram,
Ksiaogangu Je pasatinatie jaundarbi.

Latvijas Nacionalais simfoniskais orkestris ir vadosais un nozimigakais orkestris Latvija. Tas dibinats 1926. gada
ka Latvijas Radiofona orkestris. Sodien tas koncerté sava mitnesvieta - Rigas Lielaja Gildé, ne tikai veidojot

savas programmas visplasakaja stilistiskaja amplittda, bet ari regulari pirmatskanojot jaunako latviesu skanrazu
veikumu. Orkestris regulari piedalas radio un CD ieskanojumos. No 2009. lidz 2013. gadam ta galvenais dirigents
un makslinieciskais vaditajs bija Karels Marks Sisons, bet kops 2014. ada — Andris Poga. LNSO ir uzstajies daudzas
Eiropas valstis, muzicéjis kopa ar izciliem solistiem un dirigentiem, tostarp Arvidu Jansonu, Marisu Jansonu,
Mstislavu Rostropovicu, Misu Maiski, Gidonu Krémeru, Baibu Skridi, un daudziem citiem.

Latvijas Radio koris (1940) ir viens no labakajiem Eiropas kamerkoriem, kura augsta muzikala kultara, inteligence un
unikala iespé&ju un skanu bagatiba no kristalisku pilienu dzidruma, orkestralu krasu varenibas lidz cilvéka balss robezu
parvarésanai padarijusi to par ipasas skaniskas firmas zimi pasaules kormuzikas karté. No 1992. gada Latvijas Radio

kori strada divi dirigenti - ta makslinieciskais vaditajs, galvenais dirigents Sigvards Klava un dirigents Kaspars Putnins.



Radio koris uzstajies daudzviet pasaulé, piedalijies prestizos muzikas festivalos un viesojies slavenakajas Eiropas,
Amerikas Savienoto Valstu un Australijas koncertzalés. Latvijas Radio kora CD ieskanojumu skaits jau sniedzas pari
cetriem desmitiem. CD tapusi, sadarbojoties ar tadiem skanu ierakstu namiem ka ECM, Hyperion Records, BIS, GB
Records, Ondine, Naive. Koris vairakkart ieguvis Latvijas Lielo Mazikas balvu.

Karels Marks Sions macijies Londonas Karaliskaja Mazikas akadémija, kad bija Dzuzepes Sinopoli un Valérija
Gergijeva asistents. Kops 2011. gada septembra vins ir Vacu Radio Filharmoniska orkestra galvenais dirigents. Pirms
tam vins$ bija Latvijas Nacionala simfoniska orkestra galvenais dirigents un makslinieciskais vaditajs (2009-2012)

un Gracas simfoniska orkestra galvenais dirigents (2006-2009). Karels Marks Sisons regulari sadarbojas ar Eiropas
vadosajiem opernamiem un tadiem orkestriem ka Vines simfoniskais orkestris, Amsterdamas Concertgebouw
orkestris, Vines Radio simfoniskais orkestris, Berlines Radio simfoniskais orkestris, u. c.

Kaspars Putnins ir Latvijas Radio kora dirigents kops 1992. gada. 1994. gada vins radija Latvijas Radio kora
kamergrupu 12 cilvéku sastava, kas ipasi specializéjas laikmetigaja repertuara. 2005-2008. gada Kaspars Putnins
bija Igaunijas Nacionala viru kora galvenais dirigents. Ka viesdirigents vins regulari sadarbojas ar tadiem Eiropas
vadosajiem koriem ka RIAS kamerkoris, Flamu Radio koris, Igaunijas Filharmonijas kamerkoris, Stutgartes SWR
vokalais ansamblis, NDR kamerkoris. Kaspars Putnins ir ieguvis Latvijas Lielo Mazikas balvu (1998) un Ministru
kabineta balvu (2000).

Normunds Sné ir Valsts kamerorkestra Sinfonietta Riga makslinieciskais vaditajs un galvenais dirigents kops ta
dibinasanas briza 2006. gada. Vins ir viens no kaismigakajiem laikmetigas muzikas propagandétajiem Latvija,
darbodamies gan solista-obojista, gan dirigenta amplua. Dirigésanu Normunds Sné apguva Imanta Resna vadiba,
vins skolojies ari meistarklasés pie Jorma Panulas un Jurija Simonova. Vin3 dirigéjis Latvijas Nacionalo simfonisko
orkestri, Liepajas simfonisko orkestri un Latvijas Nacionalo simfonisko orkestri. Normunda Sné vadiba tapusi vairak
neka 20 CD ierakstu kompanijas ECM, BIS, MBG/Connifer, Wergo u. c.Vins koncertgjis Eiropa, Azija un Australija.
Latvijas Lielo Mazikas balvu Normunds Sné ieguvis pat vairakas reizes, vins ir ari Triju zvaigZnu ordena kavalieris.



ANDRIS DZENITIS (1978)

visorganiskak [idz $im juties laika un sastava zina izverstos lielas formas darbos, nesteidzigi izbaudot
un kari izgarsojot orkestra krasu neizsmelamas kombinacijas, kora balsu daudzveidigas sabalsosanas,
|aujoties nesasteigtam laika pladumam, skanveides procesualitatei un secigi izklastitam véstijjumam.
Vina muzikas valoda ir vienlaikus izteikti laikmetiga un nekautrigi romantiska, loti ekspresiva un

ari atturigi apceriga. Vina darbi ir ne vien batiska Latvijas koncertdzives sastavdala, tie guvusi ari

plasu starptautisku rezonansi, tie regulari skan nozimigos laikmetigas muazikas festivalos daudzviet
pasaulée - Varsavas rudens (1997, 2013), Gaida (1998, 2002) Vilna, Berlines MaerzMusik (2003), Nyyd
2003 Tallina, vairakos jaunas muzikas festivalos Aréna Riga, Bergen Music Festival 2005, Klangspuren
Schwaz 2005, Time of Music Vitasari (2006), ISCM World Music Days 2007 Honkonga, Estonian Music
Days 2011, Tallinn Music Week (2011), Musica Viva (2012), un daudzos citos. Andra Dzenisa muziku
atskanojusas ne vien nozimigakas Latvijas muzikas vienibas — Latvijas Radio koris, Valsts Akadémiskais
koris Latvija, Latvijas Nacionalais Simfoniskais orkestris, Rigas Kamermuziki, Sinfonietta Riga, Liepajas
Simfoniskais orkestris, PPO Riga, ansamblis Altera Veritas, u.c., bet ari citvalstu maziki, tostarp Kroumata
Percusion Ensemble (Zviedrija), Silézijas stigu kvartets (Polija), Paragon Esnemble (Skotija), Pierrot Lunaire
Ensemble Wien, ansamblis Caput (Islande), GAM (Krievija), Zarbrikenes Kaizerslauternas Vacu Radio
filharmoniskais orkestris, Berlines Radio simfoniskais orkestris, Belgijas Nacionalais Simfoniskais
orkestris un Niderlandes Radio Simfoniskais orkestris dirigenta Karela Marka Sisona vadiba,
Frankfurtes Ensemble Modern ar Péteru Etvesu, Anu Tali un Klemensu Hailu pie dirigenta pults.

Kompozicija Andris Dzenitis skolojies gan Riga pie Pétera Vaska un Pétera Plakida, gan Viné pie Kurta
Svercika, ka ari Vilna, kur 2003. gada ieguvis magistra gradu, absolvéjot Osvalda Balakauska klasi.
Meistarklasés papildinajies pie Magnusa Lindberga, Péra Lindgréna un Benta Sérensena. Kops 2002.
gada Andris pats organizé Starptautiskos jauno komponistu meistarkursus Latvija, kas ik pa diviem
gadiem pulcé studentus un pieredzéjusus meistarus no visas pasaules. Butiska un nozimiga Andra
Dzenisa darbibas skautne ir ari pedagogija, vins aktivi darbojas art mazikas kritikas un publicistikas
jomas, un kops 2013. gada vina suligi zema balss regulari dzirdama Latvijas Radio 3 Klasika.

Andris Dzenitis vairakkart sanémis AKKA/LAA Autortiesibu Bezgalibas balvu (2003, 2014), ieguvis
pirmo vietu starptautiskaja P. Jurgensona jauno komponistu konkursa Maskava (2006). 2006. gada par
vokali simfonisko darbu Fides. Spes. Caritas un 2014. gada par Koncertu saksofonam ar orkestri £(GO)
sanémis augstako Latvijas valsts apbalvojumu muzika - Lielo muzikas balvu, kurai, tapat ka laikraksta
Diena Gada balvai kultdra tikusi nominéti ari vairaki citi komponista opusi.



Kops msu sadarbibas pirmsakumiem esmu uzltkojis Andri Dzeniti

ka paraugu tam, kadam vajadzétu but masdienu komponistam te un
tagad. Es bieZi atskanoju Andra muziku, jo taja ir spécigs emocionalais un
makslinieciskais véstijums. Vins |oti labi raksta orkestrim, un tas nozimé to,
ka magziki |oti atri izprot vina strukturalas un muzikalas vélmes un nolakus.
Patiesiba, tiesi 31 iemesla dé| vina mazikai ir tik lieli panakumi. Jo klausitaji
acumirkli sadzird maziku, kas spéj aizsniegt vinu sirdis un pratus, tadéjadi
vienojot tos kopiga muzikala pardzivojuma spéka. Andris |oti nopietni
piedalas savu darbu tapsanas procesa. Vins ir bijis klat visos méginajumos,
kad vien esmu gatavojis vina muziku atskanojumam. ST gataviba darit visu
izcila rezultata varda ir vél viens iemesls, kapéc ir tik labi sadarboties ar vinu
$odien un noteikti ari nakotné.

Karels Marks Sisons,
Vacu Radio Filharmoniska orkestra galvenais dirigents

Ar lielu prieku un patiesu interesi esmu sekojis Andra Dzenisa celam
mazika. Sakot no pirmajam, jaunam komponistam pavisam netipiskam,
dzilam, dazbrid pat tragiskam kompozicijam skolas gados Darzinos lidz
pat meistardarbiem, kurus Andris rada Sobrid. Ar sakném ieaudzis Latvija,
klatesot Eiropas muzikas procesos, Andris Dzenittis ir atradis savu celu.
Gribétu teikt - tas ir kalna kapéja cels. Speku un izturibu vélot,

Péteris Vasks,
Andra bijusais skolotajs, komponists



Live recordings 2009-2014:

Congresshalle Saarbriicken, 14.09.2014 (1), Warsaw Philharmonic Chamber
Hall, 26.09.2013 (2), Riga Old St.Gertrude Church, 27.04.2012 (3),

Riga Great Guild, 01.25.2014 (4), Riga Great Guild, 25.09.2009 (5)
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